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PROGRAM 
The Hounds of Spring (1981) Alfred Reed 
(b. 1921) 
Octet in E-flat Major, Op. 103 Ludwig van Beethoven 
(1770-1827) 
Allegro 
Andante 
Menuetto- Trio 
Finale: Presto 
Circus Polka (1942) 
-Intermission -
Variations on "America" 
orch. Schuman, arr. Rhodes 
Piece of Mind (1987) 
Thinking 
Remembering 
Feeling 
Being 
Igor Stravinsky 
(1882-1971) 
Charles Ives 
(1874-1954) 
Dana WilsoJ1 
(b. 19~ 
PROGRAM NOTES 
Alfred Reed 
The Hounds of Spring 
Alfred Reed, one of the most celebrated band composers of the twentieth 
century, wrote The Hounds of Spring for an Ontario secondary school in 1980. 
The piece is a programmatic work based on the poem of the nineteenth-
century poet Algernon Swinburne, which describes a god's playful pursuit of a 
maiden in a pastoral setting. Structured in a three-part form, the work opens 
with a brilliant flourish on the main theme. The pace and texture subsides 
leading into the slower middle section; the affectionate melodies and warm 
sound of the lower instruments contribute to the tender character of the 
section. The original theme reappears in the brass, beginning a fugato in 
which a series of variations on that theme permeate the entire band. The 
character and tempo of the first section returns in this third section, and the 
piece closes with a final statement of the original theme. 
' dwig van Beethoven 
et in E-flat Major, Op. 103 
Ludwig van Beethoven wrote his Octet for winds in 1792, although it was 
published after his death with an opus number that happened to be available. 
The young composer was in Bonn at the time, and he composed the Octet for 
the Elector Max Franz, who employed a wind ensemble to perform as he 
dined. The octet, which is scored for pairs of oboes, clarinets, horns, and 
bassoons, reveals Beethoven's talent for instrumentation as he alternates 
light and thick textures with various pairings and combinations of instruments. 
His development of melodic and rhythmic motives foreshadows his later 
mastery of the technique. 
The first movement begins with a cheerful theme in the oboes that is 
,:eworked masterfully throughout the ensemble. The Andante features 
Ipotives that are colored with chromatic inflections, and though the phrases 
are rhythmically diverse, they contribute to an underlying pulsation in eighth-
n9tes. The Minuet and Trio moves swiftly, and the staccato dynamics add to 
the exuberance. The Presto finale opens with a fanfare-like motive in the 
clarinets, which, along with the horns, remain the featured instruments in the 
movement. 
Igor Stravinsky 
Circus Polka 
Igor Stravinsky was commissioned by the Ringling Brothers and Barnum 
& Bailey Circus to compose Circus Polka for a ballet for elephants and ballerina 
choreographed by George Balanchine. Stravinsky enlisted film composer 
David Raskin to assist him with the orchestration, and Raskin suggested 
adding a Hammond organ to the brass-heavy circus band to give support to 
the woodwinds. The ballet premiered in Madison Square Garden in 1942, and 
two years later, Stravinsky scored the work for full orchestra. 
· The piece opens with all sections playing a number of fragmented 
.__ matic motives. The full texture subsides, and a triadic theme appears 
in the clarinets, saxophones, and horns. The low brass instruments follow 
with an ascending chromatic phrase that is answered by a descending 
diatonic motive. Stravinsky repeats these figures in juxtaposition and with 
different instruments. The texture thins out, and the flutes, clarinets, solo 
cornets, trombones, and tubas explore a tuneful phrase. After another change 
in texture featuring the organ and percussion instruments, the three initial 
themes return. Stravinsky finishes the piece in full instrumentation with a 
phrase quoted from Shubert's Marche Militaire, alternating with a motive in polka 
rhythm. 
Charles Ives 
Variations on "America" 
Charles Ives composed Variations on "America" for the organ in 1891 when he 
was still a teenager. William Schuman orchestrated it in 1963, and William E. 
Rhoads transcribed Schuman's orchestration for wind ensemble. The piece 
opens immediately with a variation on the familiar theme that is altered rhyth-
mically, melodically, and harmonically. Ives then presents the theme in its 
natural form with a traditional-sounding harmonization underneath. In the first 
variation, he relegates the tune to the middle and lower voices and adds a florid 
and often-chromatic line above. In variation two, he adjusts the tune rhythmi-
cally and adds a chromatic counter-melody. A dark interlude follows, in which 
the theme is clouded in chords of increasing dissonance. The third variation 
presents a change to a light and joyful character, as the theme is presented in . 
folkish 6/8 meter and with a driving accompaniment in 16th notes underneath. 
Variation four, labeled a Polonaise, presents the theme in a minor key with a 
lively Spanish rhythm. After another short interlude, the fifth variation brings 
back the F major key with a tuneful counterpoint beneath. The theme is re-
peated and extended, and after a return of the opening gesture, the piece closes 
with a rousing fanfare. 
Dana Wilson 
Piece of Mind 
Dana Wilson, professor at Ithaca College, won the 1988 Sudler International 
Wind Band Composition Competition with Piece of Mind. The title, a pun on the 
old expression, refers to the interworkings of thought, as it is represented in the 
four movements of this work. The first movement, Thinking features the 
development of a four-note motive that symbolizes the thought process, as the 
musical motive becomes an ostinato as other motives germinate from it and ' 
sparks a gradual increase in activity and texture. Remembering illustrates the 
irrational manner in which memories are recalled as the original motive is 
fragmented and set in various recognizable and nostalgic musical styles. Feeling 
explores the many emotional states of being in an expressive, almost Romantic 
setting. Being expresses the enlightened state of consciousness as described in 
Buddhism by infusing the original motive with eastern musical styles. 
- Program notes written by Raymond Aglugub 
I 
1HE CONDUCTOR 
David J. Martins is Adjunct Professor of Music at Boston University and 
Professor of Music at the University of Massachusetts-Lowell. He has earned 
degrees from the Eastman School of Music and the University of Massachusetts 
Lowell College of Music, and he was a recipient of a Berkshire Music Festival 
Tanglewood Fellowship. 
With a dual career as a performer and conductor, Mr. Martins balances 
orchestral and chamber venues with an active teaching and conducting 
schedule. He is the Music Director of the Boston University Wind Ensemble, 
University of Massachusetts-Lowell Wind Ensemble, and the Lowell Summer 
Concert Band. For the past ten years, Mr. Martins was the Music Director of the 
Metropolitan Wind Symphony, a semi-professional wind ensemble made up of 
70 players from over thirty communities encompassing Massachusetts and 
neighboring states. In 1994, the Metropolitan Wind Symphony was selected to 
perform at the National Conference of the Association of Concert Bands in 
Burlington, Vermont. During the past several years; he has been in demand as 
guest conductor and has conducted Festival ensembles throughout the United 
ates. Since the summer of 1999, Mr. Martins has served on the faculty of the 
Boston University Tanglewood Institute as Director of Wind Activities for the 
Young Artist Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic 
and Boston Classical Orchestras, and appears frequently with the New 
Hampshire Symphony Orchestra, ProArte Chamber Orchestra, Monadnock 
Music Festival, and ALEA III. He has also performed with the Boston Pops 
Esplanade Orchestra, Boston Ballet Orchestra, Opera Company of Boston, and 
the Portland and Springfield Symphonies. In past years, he has toured with the 
Philharmonia Hungarica Orchestra of Germany on their USA tours, the Puccini 
Festival Orchestra throughout Italy, and has performed six tours throughout 
' Greece and Russia as soloist and member of the contemporary chamber 
-ensemble ALEA III. He can be heard on orchestral and chamber recordings on 
the CRI, Koch, Titanic, Gasparo, and Albany labels. Mr. Martins is a Boosey & 
Hawkes/Buffet artist clinician. 
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Boston University School of Music Faculty 
Strings Ralph Gomberg oboe Konstantinos Papadakis Lisa U rkevich• 
Steven Ansell viola• Ian Greitzer clarinet Collaborative Piano JeremyYudkin• 
Edwin Barker bass Toby Hanks tuba Roland jaeckel Theory and 
Lynn Chang violin Ronald Haroutunian Shiela Kibbe• Composition 
lseut Chuat cello bassoon Robert Merfeld Martin Amlin• 
Peter Clemente guitar Scott Hartman trombone• Organ Theodore Antoniou• 
Andres Diaz cello Gregg Henegar bassoon James David Christie Whitman Brown 
Jules Eskin cello Daniel Katzen horn NancyGranert Richard Cornell• 
Raphael Hillyer viola Christopher Krueger flute Gerald Weale• Lukas Foss• 
Bayla Keyes violin• Lynn Larsen horn Voice Charles Fussell" 
Michelle Lacourse viola• Charles Lewis trumpet Sarah Arneson• john Goodman• 
Lucile Lawrence harp Richard Mackey horn Penelope Bitzas• Samuel Headrick" 
Carol Lieberman violin Marya Martin flute Claudia Catania• Ludmilla Leibman• 
Lucia Lin violin• Thomas Martin clarinet Kendra Colton Marjorie Merryman• 
Malcolm Lowe violin Richard Menaul horn Phyllis Curtin Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan Sharon Daniels• Tison Street 
Yuri Mazurkevich violin• saxophone Phyllis Hoffman• Gerald WeaJe• 
john Muratore guitar Craig Nordstrom clarinet Frank Kelley Steven Weigt• 
George Neikrug cello Richard Ranti bassoon Joanna Levy Music Education 
James Orleans bass Thomas Rolfs trumpet joy Mcintyre• Andre de Quactros• 
Leslie Parnas cello Matthew Ruggerio bassoon Susan Ormont Joy Douglass 
Michael Reynolds cello• Eric Ruske horn• Amy Schneider• Ann Howard jam 
Todd Seeber bass Chester Schmitz tuba William Sharp• Katherine Leaman 
David Sayer cello Robert Sheena Historical Performance Anthony Palmer 
John Stovall bass English horn Stephen Hammer Conducting 
Roman Totenberg violin Ethan Sloane clarinet• baroque oboe David Hoose• 
Michael Zaretsky viola James Sommerville horn Christopher Krueger Ann Howard Jones• 
Peter Zazofsky violin• Richard Svoboda bassoon baroque flute David Martins 
Woodwinds, Brass, Linda Toote flute Carol Lieberman Opera Institute 
and Percussion Charles Villarrubia tuba baroque violin Phyllis Curtin 
Laura Ahlbeck oboe Jay Wadenfphul horn Martin Pearlman Sharon Daniels• 
Ronald Barron trombone Douglas Yeo trombone chariman William Lumpkin• 
Peter Chapman trwnpet Jacques Zoon flute Alice Robbins Christien Polos 
Doriot Dwyer flute Piano viola da gamba Christian Smith 
Terry Everson trumpet• Anthony di Bonaventura• Peter Sykes harpsichord Jeffrey Stevens 
john Faieta trombone Maria Clodes-Jaguaribe• john Tyson recorder Allison Voth• 
Richard Flanagan percussion Tong-llHan• Musicology 
Joseph Foley trumpet Robert Merfeld john Daverio• •Denotes full-time 
Marianne Gedigian flute HoriaMihail Elizabeth Seitz• faculty 
Timothy Genis percussion Lindajiorle-Nagy Joel Sheveloff• 
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